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photograph as an edition—as an image that is continuous—allows for the possibility to 
better understand the picture that is taking place in front of the artist and the viewer. 
Each time the negative has become a photograph, the story of that specific image—the 
history of the wall all dirtied and now its picture held together by staples—becomes that 
much sweeter and dearer to us. Essentially, through its steady march to complete erasure 
and dissolution, the image finally allows itself to be understood, and allows for itself 
to become incorporated into the experience of the caretaker or provider, finally giving 
way to a kind of radical intimacy. This intensity of closeness allows for the divisions of 
experience between the other person or other picture—the alteri—and the observer, to 
become completely blurred to the point that altruism and compassion become natural 
within the viewer. 

With flowers and with staples, between those that eventually bind and those that 
eventually wilt, there is the complex emotion of how much care, or how much generosity 
and compassion, should be extended to another in order for them to create or impress upon 
us. With staples it is the force we apply to them in the hopes they bind—too much and 
the staples may jam or too little and the effect hoped for fails—with flowers it is the hope 
that they will give us beauty. Too often, if it is possible to point to a situation where the 
object no longer impresses its history or story upon us, it is because the artist has placed 
themselves as the subjective creator—the benevolent tyrant who simply allows things 
become—but this fantasy is increasingly tired and has wilt itself away. This is because 
there has too little been given the chance for the object or picture to grow and extend its 
own compassion upon us. As an alter to ourselves, as the other side or as the negative, the 
alteri should be looked at not only for artistic creation, but, by Kamel’s work, should be 
considered as the object that is equally capable of intimacy and compassion. 

When I look at Kamel’s slowly wilting negative, the memory of its disappearance 
caringly captured within each photograph, I remember to the mums which have equally 
wilted yet grown even more beautiful in my mind. It is a kind of reverse Stockholm 
Syndrome where I remember the loveliness of the object in its most dire circumstances. 
As I have started to understand this with my mums, and Kamel with her negatives, a 
secret language has appeared between us, a language that could only have developed 
had I spent so much time in service to them and grown to love them, a language that 
began with me as its protector, its captor, its caretaker, and which slowly turned into a 
language that it controlled and made sure I would remember the image it most wanted 
me to remember of itself. This is a pleasurable altruism, as the image which it gives 
us—whether it be the flowers or the negatives or anything understood as alteri—is more 
beautiful and consolidated in itself than anything our subjectivity could have imagined, 
and by its willed beauty urges us to further expand our care and compassion to more so 
that we may continually find ourselves surrounded by these pleasurable realities that 
may often appear so dirtied. 
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For a few months now I have been buying flowers, mostly mums as they are well-
tempered, for two purposes: the first being to have something liven up the apartment, and 
the second to train myself to better care for things. It is probably the latter I have found the 
most enjoyment in—the entire process of cutting the stems, removing unnecessary leaves, 
shaping them into a precise object as it were, and arranging them into a composition that I 
think my partner would like. All of this is for her, but what is for me is the endurance part 
where I try to see how long I may keep them alive. By keeping a watchful, though not 
dominating, eye on the flowers I’ve learned when they need to be rotated, when to add or 
completely refill water, when and where to properly prune them, and when to just step 
back, look generously at them, and say “okay, now I will let you die.” It is not so grave as 
it sounds, but it is true: there is a moment that after all the care you have given something 
and kept it well and true, it will still turn away from you and silently show to you that it 
must be allowed to live out its time. It’s these moments, and the steady days that follow, 
that I remember the most. I remember not the well-kept beauty of all of the flowers, each 
of them being equally beautiful in my mind, but I remember each bulb as it browned and 
started to turn or when the stems started to receive that white fungus that looks like 
sugar frosting.  In its last days we were the closest, the most intimate, and because I was 
able to well care for them up to that point I learned the true reward of care: compassion. 

It is this compassion and this intimacy that I have been wondering to the forms of 
altruism, or if altruism may even take a specific form. The origination of the word comes 
from the Latin alteri meaning “other people” or “somebody else”—another unique body 
that has, historically, been separate from our own, but, at present, may be understood as 
an individual’s alternative personality that is created from the memories of some history.  
Just like the flower that has been cared for and placed to memory, Shahrzad Kamel’s 
negative image of the brick and mortar wall has equally been cared for and well sustained 
within an archive. It is in this place, where not only are memories stored, but memories 
are produced, that the gardener or the artist is able to select appropriate feelings and 
personalities when looking upon a special bulb or particular photograph. The wish then, a 
wish for a realized and total compassion for the flower or for the negative, is to let it end—
to let the image it carries physically vanish so both the artist and the viewer may explore 
their own altered personalities or feelings attached to each unique memory of the image.  
It may be said that Kamel chose the specific image out of objective concerns and desires—
the texture of the dirty wall or the rupture that is stapled together producing a new picture 
that is nearly sculptural—but ultimately, like the flowers which are always beautiful in 
the mind when cared for, it is the slow march that memorializes their tenderness and 
gravity. This gravity and tenderness is further realized by the knowledge that the unique 
photographs that capture each instance of the deteriorating negative means there is no 
edition—that there is no artificially extended life or subjective intervention that further 
prolongs its life. 

This is an important note to make in a time that aggregation and a coalescence of 
information has propelled the archive and its contents into a territory that too little, 
individually, is focused on or considered with compassion. One of the perils of aggregation 
is the inability to incorporate information about the specific identities of the elements 
that compose a picture or a memory—apples and oranges are lumped together under 
“fruit stock” as stoves and refrigerators are “kitchenware”—all being further abstracted 
and removed from the individual. As memories and images have become increasingly 
built up and built upon, the act of removing a specific memory or an image from the 
archive, or of de-centralizing oneself in favor of the image’s existence, could be seen 
as radical. Or, as a possible radical intimacy. The decline of the standard issuance of a 
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ÈĊÉøÖǔǦÈÌÉǐÈĊøÕÌÉÜÈĆÉǐÈȔĄÉǢÈ{òÉǠǍĀÈĉÌÉĈÈúø ÈØǊÉǮǍȷÈăÈ{ąÌÉǍø ÈăÈúø ÈȔÖÉǕØǣÈĆÉǐÈýËÈąÕØÉô ÈåăØÉǯÈĆÉô ÈǆÉÜËÈĊÉĈÌĀÈÖÉǌǢ
È{ÖÉǮǠǐÈĊĀÈĊÉøÖǔǦÈÑă×ÈþÉǔÌÿǒ×ÌǑƸÈĉÌÉǲȇÈĆÉǐÈĆÉóǌǕËÈùăËÈ~Õ×ËÕÈúÉǍüÕÈăÕÈȖÉĀÈĉËØÉȷÈúøÈ eȔÖÉǕØǣÈzÖÉǔØǍøÈĊĀÈĄÉǣÈȔÌÉǯÖǕÖǡ
ÈĉǩÉǍǢÈþÉǌôÈĊĀÈȔÌÉÿø ÈzþÉĈÖǐÈǂÕÌÉèÈþÉȇËØäËÈĉÌÉĈǩǍǢÈǦËÈȔÕØÉô ÈǆÉǈȈËØĀÈĆÉǐÈË×ÈýÕĄÉǣÈĊÉÿô ÈþÉĈËĄǣÈĊĀÈĆÉóǌǕËÈýăÕÈă
ÈĉËØÉȷÈȖǊÉǯËǥø ÈǆÉȈăÈăÈȔÕØÉô ÈǆÉǈȈËØĀÈĊÉǌçǕÈ~ÖÉǯÌǐÈýăÕÈúÉǍüÕÈ{ÖÉǌôÈĊĀÈÕÌÉǞǕËÈȖÉĀÈ×ÕÈĉØǊÉǮǍȷÈǂǥÉüÈăÈȔÌÉǞǍĈÈĆÉô
ÈăÈ{ĆÉǍüăËÈǆÉüÌÔÈȔÌÉÿĈÈĆÉǐÈȔÌÉǮǔÕËÕÈúóÉǯÈ{ÌÉĈÈõØȷÈăÈǚÌÉǯÈ eȔÕØÉôÈÙØÉĈÈ eúÉÔËØĀÈýÌÉÿǒÈzÖǌǊÉÛĈÈý×ÌÉǌôÈ×ÕÈĆÉôÈĊÉǒËÕĄǡĄĀ
ÈØÉäÌǣÈĆǐÈË×ÈÌÉĈ×ÌôÈȖÉȸËÈĆÉÿĈÈzÖÉǔËÈǭǠǐÈǂǥüÈĊÉ÷ÿĈÈ~Õ×ËÕÈǆÉÜăÕÈǩÉǍǔÈýØÉÛÿĈÈþÉǔËÕÈĊĀÈĆÉôÈĊÉǊǍçȈĄĀÈ×ÕÈȔÌÉǮǔÕËÕÈ×ËØÉȈ
ÈÌÉćǔƸÈĉØǊÉǮǍȷÈǂÖÉĀÈ×ÌÉǐÈØÉĈÈþÉǌôÈĊĀÈĊçÉÜÈĆÉôÈǆÉÜËÈȖÉȸËÈ{þÉĈÕÈĊĀÈýÌÉǞǔËÈýÕĄÉǣÈØÉäÌǣÈĉËØÉȷÈĆÉôÈĉ×ÌôÈÌÉĀËÈăÈ{þÉǌôÈĊĀÈăË
ÈĊÉǔÌĀǦÈĆÉǢÈĆÉôÈþÉǔËÕÈĊĀÈØÉ÷ǕÕÈȔĄÉǌô ËÈăÈ{ǆÉÜÌćǔƸÈĆÉǐÈþÉÜËĄÔÈǆÉǍóüÌĀÈÚÉÔÈȔăÖÉǐÈĊÉüăÈ×ÌǍÉǯĄĈÈzý×ËÕÈĆÉ÷ǔÈąÖÉǔǦÈăÈąǦÌÉǒÈË×
ÈÖÉǕÌǐÈĊÉǔÌĀǦÈĆÉǢÈăÈþÉǌôÈÙØÉĈÈË×ÈȔÌÉǮǕÌĈÈĆǣÌǯÈÖÉǕÌǐÈĊÉǔÌĀǦÈĆÉǢÈ{þÉĈÖǐÈǀƸÈÌÉćǔƸÈĆÉǐÈÖÉǕÌǐÈĊÉǔÌĀǦÈĆÉǢÈ{ȔÌÉǯÈþǔÌǣØǟǐÈÖÉǕÌǐ
ÈÖÉÜ×ÈĊĀÈØÉǶǔÈĆÉǐÈĆÉôÈÌÉĈ×ÖȅǔƸÈĆÉóǌǕËÈÌÉǐÈz�ÖÉǕØǍÿǐÈÖÉǍǔËĄǒÈĊĀÈ ċÌÉÔ�È}þÉǕĄ÷ǐÈÈĆÉǔË×ËĄø×ǩȷÈĊÉǊüÌÔÈÌÉǐÈăÈąÕÌǊÉÛǕËÈØÉǒÈǄȅèÈĊÉÿô
ÈþÉĈÈǦÌÉǐÈ{þǍÉǮǠǐÈĊĀÈÌÉĈǩǍǢÈĊÉǲçǐÈĆÉǐÈĆÉôÈĊÉćǡĄǒÈăÈÌÉĈÈǆǈȈËØĀÈýÌÉÿǒÈÌÉǐÈ~ǆÉÜËÈȖÉǍÿĈÈǆÉȅǍȅÔÈÌÉĀËÈ{ǆÉÛǍǔÈǩÉǍ÷ǔËÈþǾ
ÈȔÌÉĀÈĊøÖǔǦÈǦËÈÌÉǒÈþÉǍĈÕÈąǦÌÉǡËÈÖÉǕÌǐÈĆÉôÈÖÉǌǔÌÿćȇÈĊĀÈÌÉĀÈĆÉǐÈăÈÖÉǌǔËÕØøÈĊĀÈØÉȷÈă×ÈÌÉĀÈǦËÈǂĄóÉÜÈ×ÕÈăÈýË×ƸÈĊÉûǍǣÈĊÉǔÌĀǦÈòÉǕÈ×Õ
ÈzǆÉÜËÈȔƸÈǦËÈÖÉçǐÈ eĉ×ËØÉóǒÈĉÌÉĈǦă×ÈăÈÌÉĈÈĆǶÓüÈȖÉǍÿĈÈ{ÖÉǔÌĀÈĊĀÈȖÉĀÈØÉäÌǣÈ×ÕÈĆÉÿĈÈǦËÈǭÉǍȷÈĆÉô ÈĉǩÉǍǢÈzÖÉǔăØȷÈȔăØÉǍȷ
È×ÕÈąǦËÖÉǔËÈòÉǕÈĆÉǐÈȔÌÉǯÈĊ÷ÿĈÈĆÉô ËØǢÈ��ÈǆÉÛǍǔÈÌÉĈÈúøÈȖÉȸËÈąÖÉǯÈąÕËÕÈǬ×ăØÉȹÈ eĠÉȸÌǈȸǦÈ{ÖÉǔÌĀÈĊĀÈȖÉĀÈÕÌÉǕÈ×ÕÈĆÉôÈĉǩÉǍǢ
ÈȔÌÉǯÈĊøÖǔǦÈǦÌÉǾƸÈ×ÕÈÌÉĈÈĆǟǌǾÈòÉǒÈòǒÈ eȔÖÉǯÈÌȇĄóǯÈ eǂÌÉǶÓüÈ kȖÉĀÈȖÉĈǤÈ e×ÌøÖÉǔÌĀÈǂËØÉäÌǣÈĆÉóûǐÈ{��ÈÈÖÉǌǕÌǈȸǦÈȖÉĀÈȖÉĈǤ
ÈòǕÕǩǔÈ×ÌǍÉÛǐÈÌĈǦă×ÈȖȸØǣƸÈ×ÕÈzÖǔĄÉǯÈĊĀÈËÖȲȹÈÌĈÈĆǣÌÉǯÈĉă×ÈÖǌǔÌĀÈòÿÉǮǑÈÖǍȄÉÜÈĉÌĈÈĊ÷ǊÉÛǡØȷÈȔƸÈĆôÈĊǔÌĀǦÈ~ǆÉÜË
ÈĊǊȈăÈþǔËĄǒÈĊĀÈ{ýËÈąÕĄÉȷÈȔÌÉǯÈǄȈËØĀÈÌÉĈǦă×ÈȖÉȸØǣƸÈ×ÕÈĆÉôÈþÉǌĀÈȖÉȸËÈĆÉôÈĠÉȸÌǞǔƸÈǦËÈăÈzÌĈÈǆÉÜăÕÈȖÉȸØǒÈòǕÕǩǔÈ~þǕĄÉǯÈĊĀ

yǆȅȄÉǯÈ~þÉǌôÈñ×ÕÈË×ÈǆÉǈȈËØĀÈăÈǆÉǕÌÿÔÈĊÉçȈËăÈǬËÕÌÉǑÈ{ÖÉǔă×ÈĊĀ

ÈýÕĄÉǈǔÈȖÉǎÿãĀÈ gČÉàËÈÌÉǕÈăÈ{ÖǌÉǯÌǐÈĊ÷ǊÉǯǥøÕĄǣǦËÈăÈĉ×Ìô ËÖÉȇÈǦËÈĠÉȸÌĈÈǆüÌÔÈǆÉǍÿǍÿàÈăÈĊÉǔÌǐØćĀÈĆÉôÈþǊÉǯËÕÈÖÉǕÕØǒÈȖÉĀ
ÈĊÉǌçĀÈĆÉǐÈ�alteri�È eȖÉǍǒċÈĆÉÿûôÈǦËÈĉ×Ìô ËÖÉȇÈĆÉÿûôÈĆÉǮǕ×ÈzÖÉǯÌǐÈĆǊÉǯËÕÈÕĄÉǡăÈĉ×Ìô ËÖÉȇÈăÈ×ÌÉǋǕËÈĉËØÉȷÈĊÉàÌǣÈǆÉüÌÔÈĆÉô
ÈÖǔËĄǒÈĊĀÈÌĀËÈ{ǆÉÜËÈąÕĄȷÈËÖǡÈÌĀÈþÉÛǡÈǦËÈǝǕ×ÌǒÈùĄäÈ×ÕÈĆôÈØ÷ǕÕÈĊǊǕĄĈÈăÈþÉÛǡÈĊǌçǕÈ~ǆÉÜËÈ�ȔËØ÷ǕÕ�ÈÌǕÈ�Ø÷ǕÕÈÕËØȇË�
È eùÌÉÔÈ×ÕÈ e×ËĄÉȸÕÈăÈÌÉĈØǡƸÈǦËÈúÉĀÌôÈÕËǦØćÉǯÈĄÉǍǒÌ÷ǔÈzÕĄÉǯÈĊĀÈĆǊǣÌÉÜÈĆǊÉǯǥøÈòÉǕÈĉÌÉĈÈąØäÌǣÈǦËÈĆÉôÈÖÉǯÌǐÈÌÉĀÈ eØÉ÷ǕÕÈ eÕĄÉǣÈȔƸ
ÈąÖǯÈǵȄÔÈǬĄǍǯ×ƸÈ×ÕÈĠȷĄǣÈĆǐÈăÈǆǈȈËØĀÈ{ąÖǯÈâǈǳÈĆǶȇÌÔÈ×ÕÈăÈąÖǯÈǆǈȈËØĀÈȔƸÈǦËÈĆôÈĊûøÈúǋĀÈǆÜ×ÕÈ{ĉǩȸ×ăØȇ
ÈÖǌǔÌĀÈ~ÖǔĄÉǯÈĊĀÈþĈÈĆǊǣÌÉÜÈĊÉǊÔÈĆÉóûǐÈ{ÖǔĄÉǯÈĊĀÈĉ×ËÖÉć÷ǔÈȔƸÈ×ÕÈÌÉćǌǒÈĆÉǔÈÌÉĈÈąØäÌǣÈĆÉôÈĠÉȸÌǡÈȔÌÉÿĈÈ{ĆÉǶȇÌÔÈzǆÉÜË
ÈĊǒÌÉÜÌÛÔËÈǆÉÜËÈ×ÕÌȈÈ{ÖǌôÈĊĀÈąÌ÷ÉǔÈÝÌÉǣÈÚÉóèÈòÉǕÈÌÉǕÈÝÌÉǣÈĆÉǟǌǾÈòÉǕÈĆÉǐÈĊÉǊȈăÈÖÉǌĀØǌĈÈÌÉǕÈȔÌÉǈǾÌǐÈòÉǕÈĆÉôÈȖÉȸË
È{��ÙĄÉÿûĀÈăÈ×ÌÉǍèÈýÌÉÿǒÈĉÕ×ÖÉÿĈÈòÉǕÈăÈȔÖÉǯÈñ×ÕÈ eǆÉÜËĄǣ��ÈǆÉÜËĄǣÈȖÉȸËÈÚǉÉÜÈzÖÉǌô ÈȋÉûǣÈȔƸÈÌÉǐÈǄÉÜÌǌǊĀ
ÈǬËÈÈĉ jÕÌĀÈǆÉǕÕĄǡĄĀÈĆÉóǌǕËÈąǦÌÉǡËÈ~ÖÉǌôÈËÖÉȲȹÈȖǊÉÛǐÈØȷÈǆÉǣ d×ÈąǦÌÉǡËÈÌÉǒÈ{ÚÉóè eÈĄÉǍǒÌ÷ǔÈĉËØÉȷÈÌÉǕÈúøÈĉËØÉȷÈǆÉÜËÈĊǊÉÜËĄǣ
ÈĆǊǣÌÉÜÈąØÉäÌǣÈØÉĈÈÌÉǐÈĆÉôÈË×ÈÕĄÉǣÈ eǂăÌÉȄǊĀÈĉÌÉĈ�ÈÕĄǣ�ÈÖÉǔËĄǊǐÈØÉǓËÈąÖÉǌǌǍȷÈþÉĈÈăÈÖÉǌĀØǌĈÈþÉĈÈȔƸÈǦËÈÚÉǑÈăÈ{ÕăØÉȷÈȖÉǍȷÈǦË

ÈzÖÉǌôÈȂÉǮôÈ{ąÕ×ĄÉǣÈąØÉøÈȔƸÈĆÉǐÈăÈąÖÉǯ

È×ËĄȸÕÈǆȇÌǐÈ��ÈąÕØÉôÈǀÌǠǊǔËÈÖÉǌÿȇÖĈÈĉËÈĆǊÉÜËĄǣÈÙÌÉÜËÈØÉȷÈăÈǆÉȈÕÈÌÉǐÈË×ÈØÉȸĄßǒÈúÉĀÌôÈÕËǦØćÉǯÈĆÉôÈþÉǕĄ÷ǐÈǆÉÜËÈȖÉóÿĀ
È×ÕÈÌÉĀËÈ��ÈąÕ×ăƸÈÕĄÉǡăÈĆÉǐÈĆÿÉÛǞĀÈĆǍǈÉǯÈÖÉǕÖǡÈØÉȸĄßǒÈòÉǕÈăÈÖÉǔËÈąÕØô ÈǬËÈĆÉûàăÈĆÉǌ÷ǌĀÈÌÉǐÈĆÉô ÈĊÉøÈą×ÌǑÈȔƸÈÌÉǕÈȂÉǍȵô
ÈǆÉÜÌćǔƸÈĆǐǤÌǡÈăÈǆȇÌãüÈ eýË×ƸÈ eȔÌǕØǡÈ{ÖǌǔÌĀÈĊĀÈĊȈÌǐÈȖĈǤÈ×ÕÈĆÉǮǍÿĈÈÌćǔƸÈǬ×ăØȹÈĠȸÌǈȸǦÈĆôÈĠȸÌĈÈúøÈÖǌǔÌĀÈ{ǆǕÌćǔ
ÈĉÌÉĈÈÚóèÈȖÉȸËÈþÉǍǔËÖǐÈĆÉô ÈÕĄÉǯÈĊĀÈñ×ÕÈØǊÉǮǍȷÈĊÉǔÌĀǦÈǆÉȇÌãüÈăÈĆÉǐǤÌǡÈȖÉȸËÈzÕĄÉȷÈÖÉĈËĄǣÈȔËă×ÈÌÉĀÈǂËØÉäÌǣÈ×ÕÈĆÉô
ÈĆǔÌÉǮǔÈ��ÈÕ×ËÖÉǔÈÕĄÉǡăÈØÉ÷ǕÕÈĆÉôÈÖǌǊÉÛĈÈĉËÈĆǠÉÛǔÈĆǔÌÉǮǔÈ��ÈÖÉǔËÈĉÕĄȷÌǔÈùÌÉÔ×ÕÈ eĄÉǍǒÌ÷ǔÈþÉÛǞǒÈĆÉôÈ��ÈÕØÉȇÈĆÉǐÈØÉßÓǌĀ

zÕËÕÈǭÉǕËǩȇËÈË×ÈØÉÿèÈ{ĊÉǌĈǤÈĆÉûǣËÖĀÈÌÉǐÈÌÉǕÈÕËÕÈǭÉôÈ gËÖÉÿçǒÈË×ÈĊÉøÖǔǦÈȔËĄÉǒÈĊÿǔÈĆÉóǌǕË

ÈĆÉô ÈąÖǔÌÉǮô ÈĠȸĄÉÜÈăÈǆÿÉÜÈĆÉǐÈË×ÈȔƸÈ{ǭÉǒÌǕĄǊÓĀÈăÈĄǍÉǯ×ƸÈǂÌÉèČäËÈȖÉǊǠǕ×ÈþĈÈĆÉǐÈăÈǄÉǕØǠǒÈĆÉóǌǕËÈþÉćĀÈĉ×ăƸÕÌÉǕ
È{Ċ÷ǊǠǕ×ÈþĈÈĆÉǐÈȖÉȸËÈǂËØÉäÌǠĀÈǦËÈĊÉóǕÈzÕØÉôÈąÖÉǔǦÈË×ÈȔƸÈØÉ÷ǕÕÈ×ÌÉǐÈĊ÷ǊÉǯǥøÕĄǣÈǦËÈăÈǆȅȄÉǯÈýĄÉćȄĀÈØÉȷÈǩÉôØÿǒÈÌÉǐÈȔËĄÉǒÈĊĀ
È��ÈþÉǕ×ËÕÈąØÉäÌǣÈÌÉǕÈØÉȸĄßǒÈòÉǕÈąÖǔǦÌÉÜÈúÉĀËĄèÈǂÌÉǍàĄßǣÈą×ÌÉǐ×ÕÈĆÉô ÈǆÉÜËÈĊÉǒÌèČäËÈĉǦÌÉÜÈĆǢ×ÌǉóǕÈ×ÕÈĊÉǔËĄǒÌǔ
ÈýǦËĄÉüÈĆÉô ÈùÌÉǟǠǕÈăÈǦÌø ÈȊÌÉǡËÈÌÉǕÈÖǔĄÉǯÈĊĀÈĊÉèËÖǒÈąĄÉǍĀÈýĄÉćȄĀÈÌÉǐÈþÉĈÈ×ÌÉǌô È×ÕÈĉËÈąĄÉǍĀÈÌǡÈ×ÕÈÌÉĈÈùÌȅǒØȹÈăÈÌĈÈǄǍÉÜ
ÈĉÕØÉȇÈýĄÉćȄĀÈòÉǕÈĊÉèËÖǒÈǦËÈăÈÖÉǔËÈĊèËǩǊǔËÈăÈĊÉǌĈǤÈĊÉÿǍĈÌȄĀÈĆÉǊǠǕ×ÈþÉĈÈĆÉǐÈĉËǩÉǡËÈ��ÈÖǔĄÉǯÈĊĀÈąÖÉǍĀÌǔÈĆǔÌǣǩǉÉǯƸ
ÈòÉǕÈÌÉǕÈąØÉäÌǣÈòÉǕÈȀǥÉÔÈúÉÿèÈ{ÖǔĄÉǯÈĊĀÈĆÉǊǣËÕØȹÈăÈĆǊǣÌÉÜÈØÉȸăÌßǒÈăÈÌÉĈÈąØäÌǣÈĆÉóǌǕËÈǱÉÓĀÈĆÉǐÈzÖǔËÈąÖÉǯÈ×ăÕ
ÈǁÌǢÈùǩǌǒÈzÖÉÜØȷÈØǶǔÈĆÉǐÈĊÉäËØȇËÈ{ǆÉÜËÈȖÉóÿĀÈǭÉǐĄǈÓĀÈØÉȸĄßǒÈǦËÈØÉȄǔÈòÉǕÈȖÉĈǤÈ eȔÕØÉôÈ×ăÕÈÌÉǕÈĄǍÉǯ×ƸÈǦËÈÒÉǳËăÈØÉȸĄßǒ

�ÄÀ´À»��ZjËY
®zÌ»�Á

ÈĄǴǵ÷ǼċÈȾüǠ
È

33

ÈąÕØÉôÈþÉĈËØȇÈË×ÈȔÌóÉĀËÈȖÉȸËÈ{��ÈÕ×ËÕÈýăËÖÉǒÈĆÉôÈØÉȸĄßǒÈòÉǕÈȔËĄÉǌèÈĆÉǐÈ��ÈĆǠÉÛǔÈòÉǕÈȔËĄÉǌèÈĆÉǐÈÚÉóèÈòÉǕÈÕ×ËÖǔÌǊÉÜË
zÕĄÉǯÈúÉàÌÔÈ{Õ×ËÕÈ×ËØÉȈÈąÖÉǌǌǍȷÈăÈÖÉǌĀØǌĈÈȔÌøÖÉǕÕÈØÉȷËØȷÈ×ÕÈĆÉôÈĉØÉȸĄßǒÈǦËÈĉØÉǊćȷÈñ×ÕÈÌÉǒ

È×ËĄÉȸÕÈȔÌÉÿĈÈĉËØÉǡÌĀÈ{ĆǊÉǯËÕÈÕĄÉǡăÈÚÉóèÈȔƸÈ eÚÉǑÈ×ÕÈĆÉô ÈĊǔÌǊÉÜËÕÈ{ÕĄÉǯÈĊĀÈúÉȸÖǈǒÈÚÉóèÈĆÉǐÈĄÉǍǒÌ÷ǔÈĆÉô È×ÌÉǐÈØÉĈ
ÈñÌǑÈĆǊÉÜĄȲȹÈØǍÉÛĀÈùĄäÈ×ÕÈzÕĄÉǯÈĊĀÈØǒÈȖȸØǍÉǯÈăÈØǒǩȸǩèÈÌĀÈĉËØȷÈ{ÖǔËÈąÖÉǯÈĆûàăÈĆǌ÷ǌĀÈÌǐÈĆôÈĉØȸăÌßǒÈăÈąÖǍÉǯÌǑăØȇ
ÈÌÉǒÈÖÉĈÕÈĊĀÈąǦÌÉǡËÈǬÕĄÉǣÈĆÉǐÈăÈ{þÉǍǌôÈñ×ÕÈË×ÈȔƸÈÌÉǒÈÖÉĈÕÈĊĀÈąǦÌÉǡËÈÌÉĀÈĆÉǐÈØÉȸĄßǒÈǆÉǕÌćǔÈ×ÕÈ{ǭǔÖǍÉǯÌǑÈþÉĈÈǦËÈăÈȔÖÉǯ
ÈúÉĀÌôÈÊÌÉÓĀËÈÌÉǒÈȖÉȸÕÌǍǌǐÈǆÉǍÿǍÿàÈăÈĉ×Ìô ËÖÉȇÈĊÉèĄǔÈĉĄÉÜÈĆÉǐÈĊÉĈË×ÈǆÉǕÌćǔÈ×ÕÈăÈÕǩÉǍĀƸÈ×ÕÈǬËÈąÖÉǔ×ăƸÈÖǕÖǑÈĆÉǐØǞǒÈÌÉǐ
ÈȔÌÉÿĈ�ÈØÉ÷ǕÕÈØÉȸăÌßǒÈÌÉǕÈÕËØÉȇËÈÌÉǐÈË×ÈȔÌÉĀÈǂÌǍȷØǞǒÈÌÉǒÈÖÉĈÕÈĊĀÈąǦÌÉǡËÈöÉǌǒÌ÷ǌǒÈáÌÉǈǒ×ËÈǦËÈĊÉǔËǩǍĀÈȖÉǍǌǢÈzÖÉǌôÈËÖÉȲȹÈĄÉǍǒÌ÷ǔ
È×ÕÈÖÉǌĀØǌĈÈǆȅȄÉǯÈăÈĊǊÉÜăÕÈåĄǔÈĆÉôÈĠÉȸÌǡÈÌÉǒÈÕĄÉǯÈȊØÉǾÈáÌÉǈǒ×ËÈȖÉȸËÈ×ÕÈÖÉǔËĄǒÈĊĀÈąÖÉǌǌǍȷÈăÈþÉǕ×Ëǥ÷ǐÈȔÌÉǍĀÈ×ÕÈ�alteri

zÖÉǌôÈąĄÉûǡÈĊÉçǍǈäÈǬØÉǶǔÈ×ÕÈÌÉĈĄǍǒÌ÷ǔÈĊÉǞǕ×ÖǒÈõØÉĀÈúÉȷÌȅĀ

ÈĠÉȸÌćǔƸÈăÈÖǔĄÉǯÈĊĀÈĆÉûàăÈþÉĈÈĆÉǐÈǆÉǕÌćǔÈ×ÕÈĆÉôÈĠÉȸÌćǔƸÈȖÉǍȷÈ{ÌÉĈÈĆǌ÷ǌĀÈăÈÕËǦØćÉǯÈȖÉǍȷÈăÈòÉǠǍĀÈĉÌÉĈÈúøÈăÈȖÉĀÈȖÉǍȷ
ÈȔËǩÉǍĀÈĆÉǢÈÌÉǕÈǆÉǈȈËØĀÈăÈĆÉǡĄǒÈ×ÖÉȅǢÈÖÉǕĄøÈĊĀÈĆÉôÈÕ×ËÕÈÕĄÉǡăÈĉËÈąÖÉǍǟȲȹÈǂÌÉÜÌÛÔËÈ{ÖǔĄÉǯÈĊĀÈąÕØÉĀǪȹÈ k×ÌôÈ eØÉǣƸÈ×ÕÈĆÉô
ÈĆÉǐÈĆǊÉÛǐÈ{ÌÉĈÈĆǌ÷ǌĀÈÕ×ĄÉĀÈ×ÕÈzÖÉǔËÕØøǦÌǐÈÌÉĀÈĆÉǐÈË×ÈȔƸÈñ ËăǪÉȹÈÖÉǔËĄǊǐÈÌÉǒÈþÉǍǌôÈĆÉǕÖĈÈĉØÉ÷ǕÕÈĆÉǐÈÖÉǕÌǐÈǭÉǮǠǐÈăÈĉ×Ìô ËÖÉȇ
ÈþÉǕ×ăÌǍȷÈĉÕÌÉǕǦÈ×ÌÉǮȇÈØÉø ËÈ~þÉǍǌôÈĊĀÈþÉǍǶǌǒÈþÉǕ×ăƸÈĊĀÈÌÉćǔƸÈĆÉǐÈĆÉôÈË×Èĉ×ÌÉǮȇÈȔËǩÉǍĀÈ{þÉǕ×ËÕÈȔÖÉǯÈĆÉûàăÈĆÉǐÈĆÉôÈĉÖÉǍĀË
È{ÌÉĈÈúøÈÕ×ĄÉĀÈ×ÕÈăÈ{ÖÉǌóǔÈúÉÿèÈǆÉÜ×ÕÈĆÉǌ÷ǌĀÈǆÉÜËÈȖÉóÿĀÈÖÉǯÌǐÈþÉô È×ÌÉǮȇÈØÉø ËÈăÈÖǔĄÉǯÈæÉÿǡÈÌÉĈÈĆǌ÷ǌĀÈǆÉÜËÈȖÉóÿĀ
ÈăÈĆÉǟǠǕ×ÌǒÈØÉǍǓÌǒÈȀǥÉÔÈÌÉǕÈȔÕØÉôÈöÉǔ×ÈþôÈȔÌóÉĀËÈØÉø ËÈÕ×ËĄÉĀÈǦËÈĉ×ÌǍÉÛǐÈ×ÕÈzÖǌÉǮǠǈȷÈĠÉȸÌǈȸǦÈÌÉĀÈĆÉǐÈĆÉôÈþÉǕ×ËÕÈÖÉǍĀËÈÌÉĀ
ÈȋÉüÌǣÈąÌ÷ÉǕÌǡÈ×ÕÈË×ÈÕĄÉǣÈÖÉǌĀØǌĈÈĆÉôÈÕĄÉǯÈĊĀÈþÉĈËØȇÈúÉǍüÕÈȖÉȸËÈĆÉǐÈĊÉǔÌóĀËÈȖÉǍǌǢÈ{ÖÉǯÌǐÈĆǊÉǯËÕÈÕĄÉǡăÈÌǍÉǯËÈǆÉǯǥøØÜ
È{ÖĈÕÈĊĀÈ×ËØȈÈ��ÈÖĈÕÈĊĀÈȔÖÉǯÈÕĄǡĄĀÈąǦÌǡËÈǩǍǢÈĆÿĈÈĆÉǐÈĊøÕÌÉÜÈĆÉǐÈĆÉôÈĄÉø×ăǦÈ eąËĄÉǣØǍǣÈȋÉüÌǣÈòÉǕÈÖÉǌǔÌĀÈ��ØÉǓËÈĉÕØÉȇ
ÈÌÉǕÈǩÉǍǢÈȔƸÈĆÉô ÈǆÉÜËÈȖÉȸËÈǭÉûǍüÕÈzÕØÉô ÈÖÉĈËĄǣÈȔËØÉȸăÈË×ÈǬÕĄÉǣÈăÈąÖÉǯÈĆǊÉÛǣÈǬÕĄÉǣÈĉËÈĉǦËÕØÉȹÈùÌǍǣÈȖÉǍǌǢÈÌÉĀË
ÈÌǕÈÈ{ȔÌĀØ÷ǕÕÈ eÕĄǣÈȔƸÈȔËĄǌèÈĆǐÈzÕ×ËÕÈÌĀÈĆǐÈÕĄǣÈǆȅȄÉǯÈÙÌÉÛÔËÈÖÉǯ×ÈăÈĉØǍøÈúóÉǯÈĉËØȷÈĊÿôÈĊûǍǣÈÚǔÌÉǯÈ{ØȸĄßǒ
ÈĆóûǐÈ{ÕØÉǍøÈ×ËØÉȈÈØÉǶǔÈÖÉĀÈÖÉǕÌǐÈĉØÉǌĈÈǆÉǍȈČǣÈȔËĄÉǌèÈÌÉćǌǒÈĆÉǔÈ�alteriÈȔÌÉÿĈ�ÈĉØÉ÷ǕÕÈȔÌÉÿĈÈ{ĄÉǍǒÌ÷ǔÈȔÌÉÿĈÈĊÉǒ×ÌǈèÈĆÉǐ
ÈăÈĉÕ×ÖÉÿĈÈǆÉǍûǐÌȈÈĉăÌÉÛĀÈȔËǩÉǍĀÈĆÉǐÈĆÉôÈĊÉûĀÌèÈȔËĄÉǌèÈĆÉǐÈÖÉǕÌǐÈ{ÖÉĈÕÈĊĀÈȔÌÉǮǔÈúÉĀÌôÈÕËǦØćÉǯÈ×ÌÉǓƸÈĆÉôÈĉǩÉǍǢÈȋÉǈä

zÕĄÉǯÈĆÉǊȇØøÈØÉǶǔÈ×ÕÈÕ×ËÕÈǆÉǍÿǍÿà

ÈąÌ÷ǔÈ{ǆÉÜËÈąÕØôÈǵÉȄÔÈÚÉóèÈØÉĈÈ×ÕÈǆÉȈÕÈĆÉǐÈĆÉôÈË×ÈǭǔÖÉǯÈÕĄÉȷÌǔÈąØÉäÌǣÈĆÉôÈúÉĀÌôÈĊÉǯÌǑăØȇÈùÌÉÔÈ×ÕÈĄÉǍǒÌ÷ǔÈĆÉǐÈĊÉǊȈă
ÈĆǐÈȖĀÈȖĈǤÈ×ÕÈ{ÖǔÕĄȷÈȔÕØĀǪȹÈùÌÔ×ÕÈĆÉôÈĊÉǔÌĀǦÈȔÌÉÿĈÈ×ÕÈĆÉǔĄ÷ǢÈĆÉôÈýÕ×ăƸÈĊÉĀÈØÉäÌǣÈĆÉǐÈË×ÈòÉǠǍĀÈĉÌÉĈÈúøÈ{þÉǌôÈĊĀ
ÈĊǌǊÉǯËÕÈǆÉÜăÕÈĉÌĈÈĆǈǌǡÈĉ×ăƸÕÌǕÈĊǌçǕÈ~ǆÉÜËÈþûćóǊÉÜËÈÙĄóçĀÈýă×ÖǌÉÜÈĊèĄǔÈȖȸËÈzÖǔÕØôÈĊĀÈÖÉǯ×ÈýÌÿǒÈ eĠȸÌǈȸǦ
ÈĉÌÉĈĄǍǒÌ÷ǔÈăÈþÉǕÌĈÈúøÈÕ×ĄÉĀÈ×ÕÈË×ÈåĄÉǳĄĀÈȖÉȸËÈĆÉôÈĊÉǊȈăÈzÕ×ËÕÈ×ËØÉȈÈĊÉóûćĀÈăÈǀĄÉûãĀÌǔÈâǕËØÉǯÈ×ÕÈĆÉôÈĊÉǊȈăÈǩÉǍǢÈòÉǕ
ÈȖÉĀÈĆÉô ÈÕĄÉǯÈȋÉûǣÈĊãǕËØÉǯÈ×ÕÈǆÉÛǔËĄǒÈĊĀÈâÉȅȇÈĆÉô ÈȔÌÉǐǦÈ~ÖÉĀƸÈÕĄÉǡăÈĆÉǐÈÌÉĀÈȖÉǍȷÈĉǩÉĀ×ÈȔÌÉǐǦÈĊÉèĄǔÈ{ýÖÉǍÿćȇÈúÉĀÌô
ÈȔÌǈć÷ǔÈ{ǵȇÌÓĀÈȔËĄǌèÈĆǐÈȖĀÈĆôÈĊĀÌ÷ǌĈÈ{þÉǯÌǐÈąÕØôÈȀØàÈÌćǔƸÈĆǐÈȔÖǕǦ×ăÈȋÉǮèÈăÈĊøÖǍÉÜ×ÈĉËØȷÈË×ÈĉÕÌǕǦÈȔÌĀǦ
ÈǆÉǕËÖĈÈÌÉĈÈúø ÈâÉÜĄǒÈĆÉô ÈÖÉǯÈĊÉǔÌǐǦÈĆÉǐÈúÉȸÖǈǒÈýË×ƸÈýË×ƸÈăÈÖÉǯÈȋÉûǣÈȖÉĀÈ×ÕÈȔÌÉǐǦÈȖÉȸËÈýÕĄÉȷÈȔÌÉǯ×Ìǌô È×ÕÈǆÉÜØȹØÜÈă
ÈĆ÷ǔÈþǌĈǤÈ×ÕÈȔÌÉǯÕĄǣÈǦËÈ{ÖÉǌĈËĄǣÈĊĀÈÌÉćǔƸÈĆÉôÈË×ÈĉØÉȸĄßǒÈȔÌÉÿĈÈȖÉĀÈĆÉôÈÖÉǌôÈúÉàÌÔÈȔÌÉǌǍÿäËÈǆÉǯËÕÈĊçÉÜÈăÈÖÉǯÈĊĀ
ÈÌÉĈÈúøÈÌÉǕÈÖǌÉǯÌǐÈÌÉĈĄǍǒÌ÷ǔÈǆÉÛǍǔÈþÉćĀÈ{ÖÉĈÕÈĊĀÈÌÉĀÈĆÉǐÈăËÈĆÉôÈĉØÉȸĄßǒÈȔÌÉÿĈÈ{ǆÉÜËÈǭÉǠǐÈǂǥüÈ×ÌÉǋǕËÈòÉǕÈȖÉȸËÈzý×ËÕ
ÈĠÉȸÌǈȸǦÈȖÉȸËÈăÈþÉǍǌôÈØÉȸĄßǒÈþÉǍǔËĄǒÈĊĀÈȔÌÉĀÕĄǣÈȖÉĈǤÈ×ÕÈÌÉĀÈĆÉôÈĉǩÉǍǢÈǦËÈØǒ×ËĄǊÉÜËÈăÈØÉǒÌǈȸǦÈ×ÌǍÉÛǐÈ{ĉØÉ÷ǕÕÈǩÉǍǢÈØÉĈÈÌÉǕ
ÈȖÉȸËÈĆÉäÌÔËÈ×ÕÈË×ÈÕĄÉǣÈĆǊÉÜĄȲȹÈþÉĈÈǦÌÉǐÈÖǕÌÉǯÈÌÉǒÈÕ×ËÕÈĊÉĀÈËăÈǭÉǮǠǐÈăÈǆÉǈȈËØĀÈĆÉǐÈØǊÉǮǍȷÈĆÉǢØĈÈË×ÈÌÉĀÈǬËÈĆǊÉÜËĄǣÈÕĄǣ

zþÉǍȷÌǍȷÈ{ÖÉǌǌôÈĊĀÈąĄÉûǡÈǀĄÉûãĀÌǔÈăÈǆÉǯǦÈ×ÌǍÉÛǐÈĉØÉĈÌǷÈÌÉǐÈǄÉûǾËÈĆÉôÈØÉȸǥǉüÕÈȋÉȸÌȅÔ

ÖçǐÈĆÓȄàÈØȸĄßǒ
�ØǓËÈǦËÈĊǮǠǐ�ÈÌǌǯƸÈĉÌĈÈȔÌóĀ
Familiar Places (Detail)

2016 /¿ÁÇÂ
Blue toned gelatin silver print

40.6  50.8 cm
Unique 

<





¿Ã ¿Â

¿ÈÌĈÕ d×
Traces I

2016 /¿ÁÇÂ
Gelatin silver print

85.1  116.8 cm
Unique 27

ÀÈÌĈÕ d×
Traces II

2016 /¿ÁÇÂ
Gelatin silver print

85.1  116.8 cm
Unique 26



ÀÁ ÀÀ
Fragments V & VI, 2016 /¿ÁÇÂ, Gelatin silver print, 40.6  50.8 cm each, Unique,ÄÈăÈÃÈÌĈÈĆçãȈ 1918


